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\H © there be other Pieces £ 

be no more than a borrg@t 

ky dota: ſome Reaſons for irf5 M 

account of the 'Antiquity of an 

Mzfick, '(becauſe the Tunes mf 
;  ther)and alſo of what uſe:Vocal Mjfir#" 

| ſtran:Charch. i 'This1s 4:ColleQtion, ourof a : Collection: : 

The jounng of the three "y Parts tothe! Texor or Lead- 

* - 1ng 


ing Part, arc oholly owitg to Mr;  Playfard, "4 out of 
Pp Love and Zeal tothe Church and this Science, hath, 
as in this; {fo alfo/in ſeyeral of his Works, | been extraOr- 


” dinary ſerviceable to the whole Nation. Why it is con- 
tracted 1 into fo co. a compals, þ for theſe following 


lover of this Exerciſe,” may reach the Price of it: Many 

| L carners are not willing to be at the Colnke of the Fols 

Ll whence this Colletion'is made, :/ 

z -: .'Secondly, There 18 no-In oduRion.: in the Rubia, that. bs: 
ing delgns for the Dp of TOS. who had arrived to 


3s: BrÞeci The; pt inhaſ iproct will be- $>xcafie,;thas' any 
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4 competent Knowledge in "ils ec! his I fitted with 


| ſtance, thanany foregoing 1t in For Parts; for here arc 


aſed to the Pſalms i in Metre ; the common Tunes being 


, to the great dilEguragement of Learners... 
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Inftru@ion for the uſe of Learners. 
- Thirdly. We propoſe this as a moreplain help. and aff 


all the Choiceſt Tunes that have been formerly 


all.Printcd. in'the Tentr Part and. in their proper. Key, 
with the Baſs under each Tune; .the higheſt Parts being 
Sett to. one andthe fame C liff,. upon one; and the. fame 
Line, not moving from Line to Line, as in other Authors, 


ing af the Voice, and the loweft without Griimbling 


" Thoſ: whoſe Curioſity deſires Sati 


ſuch a compaſs of Nowe: as may be perfornicc d widhb 
Jinary Voices, the higheſt withoutTqueaking ar d ftrain- 


® -hichs is cndeavoured to be made as Plain' and 1 Ulfal 
* asfo folemna Work doth requirc : Nor.is the method 
< of any Books of this kinÞ formerly Publiſhed, followed. 
sfa&ion inthis parti- 
* lar, may, by a ſmall trial of both, foon Had rh bg 
© ference. 

As to the An tiquiry of Muſick, It as more ancient 
Inverter, than cither Ophezs, Linus, Amphion, or Apollo, 
Viz. 
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aha tho a'Vitorious: Monarch, 'was ſeldom without a 
Harp, or a Pſalm, to ſing Praiſe and Hymns t0- bis Eter- 
nal Creator. He took eſpecial care oyer _ 20 Parts, 
and ſer thoſe excellent, Artiſts,  Aeph, 'Hemay and Feat 
ttm, together with their;Sons,:oyer» they Ihitrumental 
Muſick, with others, inftru&ed'in "the ings of he Lord: 
And that God gave a viſible Sign of his Approb: fion'of 
it,, appears 2 Chroz. 5. 12, 13. when they: wetE-pratfitig 
the Ford, with Voice and Inſtrument, Ap the, Houſe's was 
filled with a Cloud, even. the Houſe Fa the. Lori. Further, 
we find this Divine Mzſick.nſed (when the Angel made 


Proclamation of. our. Saviour $ Birth) by the. Muleitude 
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of the Heavenly Hoſt?” who. ' ſung that. Divine Anthem; 
Glory: to God in the higheft ; and on Earth, Peace, good 
will towards Men. It was made uſe of by our Saviour, 
the. Apoſtles, -ahd Primitive Chriftians. Firſt, By Sur 
Saviour, Matt, 26. 30. When his Diſciples and he had 
ſung an Hymn, they went out into the Mount of Olives, 
Secondly; By the Apoſtles; among whom, the uſe- of ic 
cannot be' doubted, when they frequently make mention 
and:recommend it to their -Auditors. Thirdly, By the 
Prinnitive Chriftfans, who eſteem'd it a great part of Di- 
vine Worſhip; many of whom, in the Third Perſccuci- 


'on, under the Emperor 7rajan were put to Death; nor 


as 
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as evil Ators a aggunſt the Roman Stat 

Pſalms and Hymns ;* which pious C uſt 

tinucd-in all ſucceffive' Ages of the on and parent 
ca by. many Chriſtian'* ings' and' Pritices, and will be 


preſery'd ; "va the State of Chriff J Church Kbdicane, 
here on:Earth. 


As tothc'uſe of DivincMaſick how niccolfary; a part docs 
it bear in Religious Worſhip and Service! What pious 
Thoughts and melodious Raprures doth: it raiſe in the 
Heats, eſpecially when Yox'& Potum: :go'tog ether !, How 

pleaſant is ic to ſpeak to our ſelves in'Pſalms and: Hymns, 
ad ſpiritaal-Songs, finging and making Melody "Hex our 
carts 
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Hearts to' the Lord! How fweet Was the Exerciſe of 1 1t'to 
the pious. Pſalmift, who vow'd perpetual Praifcs to the 
Lord, Pal: 146. 2. While I live,-I will praife the Lord, 1 

all fing Praiſes unto my God, while I have any Being ! How 
was'the Father; St. Angaſtin affe&cd with it ; 0h. + how I 
pt, (fad he) at the Hymns and Songs, being vehemently 

wed with:the Voites in thy ſweet ſounding Chnrch ; theſe 
Voices did pierce mine Ears, and thy Truth diftill into” 7xy 
Heart, and thereby was influecn d in me a love of Piety. And 
in anGcher place ; When I remember (ſaid he) the Tears 
_ which Fokeret forth at the Songs of thy Church: IT am.now 
alſo- moved with them, and am more Bey med in my Appro- 
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bation of  Mobet® in the C harch, . And doubtleſs, by the 
ET of Solemn Muſick in the Church, many Men 
ark been heighten'd in their Zeal, and further ner 
Devotion: So that in this: Divine uſe, Muſick: may chal | 
Tenge the 'precedency above all the reſt of - the Sciences, - 
when-it mak thus aogrongedy employed inthe Higheſt and 


Nobleſt Office that can rformed by Mei or: An- 
gels; when'it ſings BEE f} 


forth the Praiſe and-Glory: 
of the achor TY all Created ROY 8 Yo OY 
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INTRODUCTION: 


| in the Preface, given, ſome Reaſons for the Repri 
”T this following Work, _- now come to the /rtroduttion Pa | 
the Mind na of which, we ſhall obſerve our Author's DireAion and 
 Rules,fo far as we ſhall bave occaſion to meet within this/enſiu Work. 
ow therefore, he that. would \\ 
Kydy to be perfe& in.the know 
have it perfe&t in his Memory without. Book, Toth forward wad bike 
ward, and to diſtinguiſh. So fs ad Notes, as they . lie in-'Rule 
Space ; for the. better underſta f wthich there is uſed in the Gam» 
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Tn this Scale or Gam-7, are four _ =y the firſt, he olabetical Le: 4 
ters or Cliffs, the other three, ſheweth che Names of the Notes Aſcending and 
Deſcending, according to "the ſeveral Names and Keys. 
.. the fecond.Column is ſet; the' Names of the Nores ' as they be called, 
"when it is B Daralis, or B Sharp, as having no Flat in B mz, and then YOu 

Notes are called as they are ſet there on the Rules and Spaces Aſcendi 
., Fhe third Columa is B proper, or B nafuralis, which: hath a'B flat i in B 
3. 'm;odly, which is put at the beginning of the Line with\the C/if ; and there 5 
3 Have youalſothe Names as they, are called- on Rule and Spaces. -- - - 

The Fourth Column is the Notes called B fa, or B molaris, having two B 

Fats, the one in B mi, and the other in Elam, placed” as the other, by obſer- 
.ving of which, you have a certain Rule for the Names of the Notes in any 
part, be it 7 reble, Akan, Tenor, or Baſs. 

In theſe three obſerve this as a general Rule, That what Name the Note 


hath, the fame name properly hath its Eight above and below, be it in any 
of ahe fore-mentioned, p 4 
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of CLIFFS: 2 


TOW ſreing as is contained in the Gam-/? hires Septenaries of Lai 
LN: ters (as aforeſaid) which are 6. 4,B, C, D, E, F. which are placed at 
beginning of each Rule and Space, which are called Cleaves, four of which: 


gre; only uſeful to be placed at the beginning of every line in any Song or Lef- 
: fon,: "hath? Vocal or Inſtrumental. Fo y 00ng! 


The Firſt of which is called the F fa-t- Clif, which is. only proper to the 


'Baſs or loweſt Part, and is. thus _ 3 on the fourth line, at the begin | ? 
of Song or Leſſor, as aforeſai 


wr (9 Second, is C ſol fa vt Cliff, which is proper to: the Middle or. inner- 
_ ns as Tewr, Contratenor, or Mean, and is 198 Signed, '= | 
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The Third is, Gol re ut Cleave, or Clif which is only proper to the 


Treble, or higheſt Parts, and is thus Signed & on the ſecond line bf Song or 
Leſſon. 


" XF Now, here more particularly Note, That - from the Place of any of 
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thoſe Cliffs, the places of all the other Notes, in any Songs,. Pſalms, ang 2 


; Ffons, are underſtood, by proving your Notes from it, according to the Rule 
: of the Gam-Z7. | | 


The fourth Cliff, is B C/;f}, which is proper to all Parts, as being of two 


Natures or Properties, viz. Flat and Sharp, and doth only ſerve for that pur-- 


poſe, -of flatting and ſharping of Notes, therefore is called B fa, B mi; B fa, 

ſignifying B flat, and Bmi ſharp: The B fa, or B flat, being known on Rule 

or Space, by this Mark (þ) and the B mz, or B ſharp, by this # 

_ For the better underſtanding of which, you have theſe two Rules. 
Firſt, That B fa, or B flat, doth alter both the Name and Property of the 


; Notes before which it is ſet, and is called fa, making half a Tone or Sound 
' lower than it was belore. i. 
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the property ofthe Notes Bore 
which it 1s placed, but not .the "Name, for it is ual placed-before/a,'or 
fol, and they retain their Name ſtjll,* but . their: Sound is. to be raiſed half a; 
me or TV Ge 
© Laſtly, Note;* That theſe two" B Cliffs, are ple idk only at the'beginoin 
of the Lines, with the other C/ifs, but-is uſually put-to' 
middle of the Song or Leſſon, for the flatting or. thing 


fveral Notes inthe 
of 'the \ ' 
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-the Harmony of the Mufick requires, EO WE” | 


Concerning proving of Notes in $0 
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FTA obſerve which of the three uſual C1;fs your 
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Space," where the ſame Note is ſet'; but--if the Note be under*tor below your 
Cliffgthen you muſt' prove downwards to' him, faying the” Gam-Z7 backward, 
fligffing to each Rule and Space,'a Note, till you come to-his Place ; fothat 
_ wing in what place 'of your Gam-u? the: Note is ſer, you. will eaſily , 
ow its Name. Bn | $4 


P 0 


. DireAions. how.to Name Notes. in any Cliff. EY 
'Our preceeding Rule being well obſerved: for the proving of your Notes? 
\. to know their Places, their Names alſo are eaſily known, if you well 
! obſerve this Rule; Firſt, obſerve, that Mz is your principal, or Maſter-Note, 
3 which leads you to. know all the otlier, for having faund. out him, the other 
1 follows upon Courſe : And further, That this M7 hath ts. being in . four ſeve- 
3. ral Plazes,: but_he is but in one of them at a time ; his proper Place is in þ 
3 i, but if &'Þ fa, which is a 5 az, be put in his place, then is he removed in- 
S to Elami, which is his ſecond Place; but if a5 fa? be placed there alſo, then. 
I -is he m-his third Place, which is 4 /a mire; butif a& fat be placed vhere al- 
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alſo, then is he removed into hisfourth and laſt place, which is De /aſol, re; ſo 
in which of theſe he is, the next Notes Aſcending, are. fa, /o/, /a, twice,*and 
then you meet with your mz again, for he is found but onee in eight Notes : 
. In like manner, the Notes next below him Deſcending, are La, ſol, fa, /a ſol, fa, 
and then you come to your mzagain ; for the better underſtanding of which, 

| here is inſerted the old Metre, whoſe Rule is both Plain, True and Eaſe. 


No Man can fing true at firſt fight, | Which ſoon is leari'd, if that your MM, 
Unleſs be name his Notes arigbr, | Tou know its place where &er it be. : 
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If that uo Flat be ſet in B, | But if alone your *B be Flat, 
Then. in that place ſtandeth your Mi. | Then *E is Mi, be ſure of that. 
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If both be flat your B. and B, [ If all be flat E A and B, 


Tt I Ot WR” © Oe IS 


Then A is Mi bere ” may ſee... : * Then Mi alone doth fland in. D. 
- PIP __ Q _ OI Ee = 
Cp —__=——nc cc ooormmprepu cp 
I ECO | T "SBM 5 3445; SH AGAR , 


ls M fs fol Te | fol Is fe {ol Ia... 


The firſt three Notes above your Mi, are fa ſol la bere you may ſee, 
The next three under Mi that fil, —them, la ſol fa. you oughs 10 call, 
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| If you'll Sing- true withous all: blame, 
You call all Eights by the ſame name. 
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An Exact TABLE of the Names f the Mio in all uſual 
Cliffs, In theſe Four Parts of MUSIC K. 


ALTUS, and 'CONTRATENOR. 
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TY Of Tuning the Voice. ; 


Ry given you ſomeplain and familiar Rules, for the underſt:ind- 
ing the Nature and Uſe of the Gam-7/, it will be neceflary before we 
; fet down your firſt plain Songs, to inſert a word or - two concerning the 7ur- 
: ng of the Voice. ; | 
:  Thebeſt way to do which, is by procuring ſome who know how: to tune thoſe 
: Degrees before laid down. i which every one doth that hath. but the leaſt skill in 
' Muſick) to ſing them over with you, until you can tune them by your ſelf. 
{ I. Obſerve, that in tuning of your Voice, you ſtrive to have it clear. 
| - 2. In the expreſſing of your Voice, or tuning of Notes, let the Sound come 
] clear from your Throat,and not through your Teeth, by ſucking in your Breath, 
1 for that is a great obſtruQion to the clear utterance of the Voice. * 
3 Laſfily, Obſerve, that in tuning the firſt Note of your plain Song, you. equal 
| 7} 1t {fo to the pitch of your Voice, that when you come to your higheſt Note 
; 3 you may reach without Squeakivg, and your loweſt Note without a 
; | ell. - 
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When you! have brought your Voice to riſe and fall b degrees - 
-manner aforeſaid, we would then have-youexerciſe it to Afrend and Deſcond 
by leaps. to all the diſtances in an_Odttve, in manger as follows. _ 


vio ' Here follows- the Three %ſual plain Songs. 
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"fol 1s Mi fa Mi fe fol Is fa ſol 1s Miſe ſa fa. Fa Mi la fa ba for 
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Hara oglen 6 of” and Tuning of . founds, it now comes, in 
order that .we Treat of their es: or:quantity, according to meaſure- of 
time ; which 1 is the Second concernment, or conſideration of nnd: 


of * 


Notes their Names and Charaflers: - 


FRODUYCTION. 
ks or Marks which youſee ſet after the Notes, are call'd 
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